
NOTES ON THE CYCLOPS OF EURIPIDES' 

(i) 37-40 (1t.) tUvV KpOTOS CaTKLYvISWY 

0d/tOLos VIjltV VV TrE XTrE BaKtXIa) 

KCojJOL aVvaocrrlovyT7rS Oaas odLtovs 

rrpocarjL' dolLats- /3apptroWv uavXov/?EVoL; 

THE plural Ktc(Iot is inapposite, since Kc/Los' applied to a band of revellers is 
a collective noun and, however many times the band accompanied Dionysus, 
it is still the same KCtUos and not a plurality of KCLOL. Dobree's and Bothe's 
KCoLOtS must face the same objection, unless it is understood as 'songs' (as at 

492-3 KcofOLS TratLevaWcopev / rov caTratsevrov), in which case it becomes a feeble 

anticipation of lot8aLs in 40. Florens Christianus' Katdo is negligible. Porson 

suggested Ko/cou but left it unclear whether he interpreted BaKXL'wL as adjective 
or noun. BacKXLos is used adjectivally not more than once or twice in over thirty 
Euripidean examples (eight in this play), and the satyrs cannot be said to have 

accompanied a Bacchic KC/oS, for the Kcotosg was constituted of the satyrs 
themselves. And yet BaKXtclw interpreted as a noun would produce an in- 

tolerably unstylish collocation of independent datives. Unimpeachable sense 
and style, and a strong candidate for corruption, would be furnished by KC,0/os 

(BaKXL'Wc KCtJLOS avvacr7TL'oVTE, 'serving alongside Bacchus as his revelling 

train'). 

(ii) 49-54 (Xo.) ,vrr' ov rTai' ov; 
ov TarSe VEJUrLt KAELTTV Sporepav; 

Lo, pIS erpov raxa aov ,?9, p .,ETp 

-vTr cay' X Vay/ ) Kepacrra- 
i,Ln7ofo0ra auacwopov 
Kv'KA7Tros dypo3adra. 

This is Murray's text (except that in 50 I have written KAELTVr for KALT7V: 
see Wackernagel, Spr. Untt. zu Horn. 74 f., Barrett on Hipp. 227). It puts into 
the mouth of the satyrs, as they drive the refractory sheep from the hillside 
towards the Cyclops' cave, this threat: 'Get a move on, horned beast, or 
I shall throw at you the rock which guards the Cyclops' cave'. And to this the 

animal, could it have given voice to its feelings, need only have retorted OVK adv 
TOv yE 3VoW Kal Etcocr' alcpaeat / ea'OAat erpaKvKAoL drr ' ovoEos oX,laoaetav. In any 
case, the Odyssean boulder has no part in this play. 

When Murray's parentheses are removed and a colon is replaced after aov 
in line 5 , the word TraatcLpov, which appears here only, is left to be interpreted 

by the commentators in the following ways: (i) 'guardian of the fold' = 

(a) Silenus, or (b) the chorus, or (c) the refractory sheep; or (ii), with LP's 
accentuation (a-raalpov) retained, 'the fold' itself. This last interpretation, 
which is espoused by Meridier (Bude edition, 926) and Ammendola (Florence, 
1952), defies analogy and may be dismissed from consideration ('oTraoacopos, 
i.e. r'dcracEWS' Jha ... .eadem Analogia qua TrvAwpos, pK7rwopOd, dpKVUpops, 

TELEevaWpo', Musgrave). 'Off with you ... to the fold-keeper (i.e. to himself),' 

says Paley. It may be allowed that the appellation 'fold-keeper' is not an 

I I am grateful to Professor D. L. Page for several helpful comments. 
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impossible appellation for the chorus, but since the chorus's claim to that title 
is far from incontestable the absence of an explanatory pronoun is not to be 
tolerated; and v151Ta'yELv with an accusative of motion to a person is a solecism. 
If crractwpo'v is referred to the refractory sheep, then a nominative or vocative 
will be required: Stephanus proposed rTraaToJpE and Wilamowitz modified the 
accent; Scaliger proposed ragukvpos- and the accent was modified by Hermann. 
The latest commentator to champion this approach is Mlle J. Duchemin 
(Paris, I945): 'L'opinion generale,' she writes, 'est qu' iR designe le be'ier, 
a qui l'Odysse'e donnait ce r6le de chef, ou si l'on veut de gardien, du 
troupeau.' And we have Wilamowitz's assurance that 'passend kann so nur der 
beriAhmte Bock heif3en' (Gr. Verskunst, 224, n. 3; see also his verse-translation 
of the play, p. i8).1 But there is not the least ground for supposing that the 
recalcitrant animal lingering on the hillside is Homer's famous ram: o" i-t 

ra,pos yc AEAEtLJLuE'VOS- EPXEaL ouc?v (we retort) / Ja i -proAti loTplos- vE/LECLL 7aEpEv 
ctV6Ea 7wTl7s / [LaKpcK /31a3LS, 7TpLtJTOS E' p'OaS 7To7aJLWV a LCtKVELS, / 7TTpWrTOS SE 

,dTZO/xOV3E ALtAadEc at aovgEEOaL / JurrE`pLos? vv3v aVTE (we ask) 7ravv'oaTrosg; And let 
it be clear that a-ra-cLupo' means not 'gardien du troupeau' but 'guardian of the 
UITJd,s', the Cyclops' household' (a-a-outs. as in fov'g-rarts., a7T TocrTaortut 6EVOU7aotULs, 
and signifying much the same as orraGOto's,: SO urrapOXog~s in Aesch. fr. 2!26N 
[3 76M], Antiphanes I 7 iK). And we are talking about a sheep, not a sheepdog. 

There is only one plausible candidate for the designation u-raowtwpo's': that 
is, as Musgrave saw, Silenus. It is scarcely more than ten lines ago since Silenus 
gave us a list of his duties. The position he holds is that of housekeeper and 
butler to Polyphemus: E'c' SE' -7rXvpofiv 7roriupa KatL ocappLtv crrE'yas /EvwOV 

7rETayttatL -raOISE, -rWLE 8voraE/EF / KV'KAW7TL SE17TVWV avoolw'cV &JaKOV0S (29-31) z 

At this moment , he continues, he is making ready to welcome home his master 
an-d the flock: KacU vv^v, Tar&rpouraOevi' avLKcL EXE / oUaLpELV UL&7~paLrt5 T ~tU ' 

ap-;TayflL rSOLovs-, / W5Os TO'v 7- a27rovTca fSEoU7TOT7)qv Kv'KAWTOT' E'/Lt5V / KacOaLpoFcrL avrpots- 

tL,'7' 'a&xE 'pE6a (32-5).- Who could be more fittingly described as 'guardian 
of' the household' and designated as the goal to w,\hich the errant sheep should 
direct its steps? 

If the 'guardian of the household' is Silenus the text is defective, for the 
construction V'7ra'... ou-rarcowpo'v, 'off you go to the cr-arnopo6S', is unbelievable. 
A preposition is needed, and the simplest solution is to add 7Tp's or ITo7L at the 
beginning of line 53: 

<1TpKA07> Jv7AOflac'UcLra 
Wp 

v a 0 0IXvAwXO5PTyp/3c7cL 

Cf. 507-9 e7TLYEL lt' ' O'p-ros (Seymour, Wilamowitz:XP0 LP)3 EvebpoW / % 

Kwk)tOv ,po el 
Lpts, / EM'i Kv't<Aw7cvag aJSEAqOoV'5. Line 53 becomes a paroemniac, 

\\vhich is more at home in this context than the former pendant hemiepes. 

ISimilarly R. Kassel, Rh. Miis. xcviii tion -racr&E, -rCoLaE is inoffensive. 
(1955), 280-3. 3 This conjecture, which I have not seen 

2 In line 30 Triclinius' lame guess c7~0_ -r admitted into any text, is demanded by 
for -r6h,8,E does not deserve the respect whiich the imagery of the passage: for the image 
editors have accorded it. The deictic 058E cf. Antiphanes 3. 2 K, WV. Schulze, Kleine 
may be used of a person who, though not on Schriften (Gdttingen, 1933), 713. The con- 
the stage, is present in the speaker's thoughts jecture is ascribed by Wecklein to Seymour; 
(cf. Platnauer on IL T. 558 H. Lloyd-Jones, Wilamowitz in his verse-translation seems to 
C.R. N.S. xv [1965], 241-2), and the colloca- claim it for himself. 
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In 1903, five years after the appearance of his major text of the play, Weck- 
lein published a slender commentary on the Cyclops (Meisterwerke der Griechen 
und Romer in Kommentierten Ausgaben, VIII [Teubner, Leipzig/Berlin]). 
No later commentator whom I have consulted is aware of the existence of this 
book; and until it came into my hands I believed myself to be the ,rpc-ros 
?UpE?TIS of the proposed supplement. Wecklein in 1903 prints <(rpos)> r,Aofo'ra 
arracwpov KrT. and curtly adds '7rpos' ist auch um des Versmafes willen 
eingefugt. Stallwachter des Kyklopen ist Silen nach 29'. 

(iii) The epode, lines 63-81, after an initial iambic dimeter proceeds with 
a mixture of choriambic dimeters and enoplians until, after two-thirds of its 
length, it moves into the unhappy semblance of an anapaestic rhythm as the 
satyrs address the following cry to Dionysus (73-5): 

(c 4LAos ( liAE BaKXEeE, Trot oloTroAets av0av xalrav a(EELS ;. 

The problem is to repair the syntax and to restore a rhythm worthy of the 
name anapaestic. Nauck's olorrohAv is no better and no worse than Triclinius' 
aELWv, for neither furnishes a remedy for the metre. No one will be deluded by 
the unparalleled anapaestic system created by Wecklein (1898) and Meridier 
(L IhAos cS 0ilAE BcaKXEFe, 7ror [7ro Wecklein] olo7roAChv / SavOav xairav ac[eLs;), 
or by the overlapping dimeters ofDuchemin (5 lAoiXos J 1,AE BaKxde, rro7 olo-/ 
TroAXv .av6av xal[rav uaetILs;) or of Wilamowitz (dc I'Aos cX 1h'Ae BaKXECe, cv 8' 

ot/oTroAes, eav0av xairav rel'Ls). With the correption TroZ oloTroXeFs I can find 
no fault; and all that is achieved by writing 7rov <7ror') olo7roAZv (Wecklein in 
I903, after Hartung, 'zur Beseitigung des Hiatus') or lr olorroAeds (Sudhaus 
apud Schroeder, Eur. Cant. [I 9 o]) is the total destruction of the metre. Paley, 
remarking that 'it is to be feared co Ol'os can hardly be genuine before c AlhE', 
would have us expunge the former and read c5 ABlh BaKXLe,r TOl 8' olo7roAEL / 
(rav aav) eavOav xairav aeiov; Similar and better is Conradt's i3 l'AE BaKXEIE 
?roF olowroAeLs, / <(rov>) avOav Xal'rav rEIELS; And this is the version which, with 

<7ro)> for <(ro>), stands in Murray's text-except that Murray, instead of 
deleting 4 <[Aos, has appended it to the preceding sentence, where it stands, 
isolated and self-condemned, as a dactylic pendant to a series of choriambic 
dimeters. 

It is hard not to sympathize with Paley's doubts over the flaccid pair X lbA'os, 
3 ltAE. But that an original c) ,iAE should have engendered (3 qIAos ( l,Ae 
defies probability. Suppose, however, that there once existed a text embellished 
by a prosaic but pardonable gloss, thus: 

Od) ' LA 

di'oS cX BaKXE e KTr. 

It would be no cause for surprise that a scribe who had never seen the like of 
Homer's hiAos dI Meve`ae (II. 4. 189) should fuse the two versions by distribut- 

ing the two c's in what he thought a fair and impartial manner. Our anapaests 
will therefore run as follows: 

tA'os di BcaKXEL, 7To olorroAeL; 

<7ro)> cavOav xalrav a'eets; 

For the combination of nominative and vocative see Kiihner-Gerth, i. 48, 
Schwyzer, ii. 63, West on Hes. Theog. 964, and for the position of co see Fraen- 
kel, Agamemnon, ii. 284, n. 2. Any who may doubt the wisdom of invoking the 
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supralinear gloss may be reminded that in this same line there stands in L above 
oto7JoA,EF! the gloss po'vos avaaurpE'b, and that metre has at last been restored to 
line 343 of this play by Jackson's unmasking of the glossator's monstrous 
A,E'/3?-a (Marg. Scaen., 91-2). 

The lines which immediately follow (76-81) and which complete the epode 
are usually printed in this manner: 

76 Eyw 8' OO a' '7rrp67TOAoS 
O7)TEUW KU'KACWTL 

78/9 i-r CoLOVOUEpKTaU 8oOAog a'Aadvwv 
8o ui'v Tidt8E -payov XAalvai pIAE'aU 

Ucs Xoptis' SLALcs. 

Line 76 is a choriambic dimeter, 78/9 and 8o are anapaestic dimeters, and 81 is 
a dodrans. But what is 77, O7prEV'w KV'KACWOL? The length is unexceptionable 
(Dale's 'hexamakron': The Lyric Metres of Greek Drama2, Go ff.), but the brevis 
in longo is not to be tolerated. Only as curiosities need we record Wilamowitz's 
two 'possierlichen katalektischen Monometer' O-qTEVW / KvKcAwrt and Du- 
chemin's iambus+mock-anapaestic dimeter E'yc' 8' ' 

ao' / frpo'7oAos- OyrpEvW 
KV'KAcwm. Headlam, C.R. xvi (I902), 250, proposed to delete KvjKA(0TL and to 

juggle with the remaining words until a choriambic rhythm should appear: 
c '8 Oa UOS 7TpIToosA / orM'v TtL&E SofiAos aAaciAvwv / --payov XAau'vaL tLEAEcLa / 97pEvw 

Tr&L j1tOVO&'PKTat KTA. But metre may be restored by the transposition of a single 
word, in either of two ways. If O'pTEvw is transferred from before to after the 
phrase KUAWITO L T-6) LsOVO8E'PKTa&, the lines will run as follows: 

76 EyjC 8' Or cS' ;pTO7TOAos 
Kv'KAWJ TWL TLC OvOEp K TLa 

gI7TEVUW Soi3Aos caalvwv 
8o uvv TaiL8E Tpayov XAalvat /LEAEaL 

oads x'pts SbAlas. 

Line 77 KvKA(071rn TCL CtOVO''PKTraL becomes an enoplian, and the following 
qTpEV'W oiAos- aAcdvwv is an enoplian of paroemiac shape which furnishes 

a straightforward transition to the anapaestic dimeter which follows in line 
8o. But perhaps it will be sufficient for O7pTEV6W to undertake a shorter migra- 
tion. As Professor Page suggests, to interchange the order of the words O-qTEU'W 
KVKAW77TL will yield acceptable metre (KvKAwi7Tn O-qT-EV'I iambic dimeter with 
spondaic contraction: see Dale, 84-5). 

(iv) 356-60 Xo. E3pEaas' Oapvyyos, W' KviKAwC, 
avaor-rotlov 'ro XEAOSg COS' .gETOqLa aOL 

E0Oc Ka' '7TT Ka' 0v6paxct-s' a a7 > 
XvaV,ELV /3PUKEWV 

KPEOK07TEV /-LE'Aq eCvwv 

8cuovpaAAAwL E'v alyt`L KALVOoi'dVWL. 

358 '77o xvav'Ewv Musgrave: '7ToXval5tv LP: I o (OEpd) XvaUELV Hermann 360 KAWVO- 

jLvoW& Reiske: KaLVO/levac LP 

My business is with the last line of this stanza. Editors are now agreed that 
LP's KaLvwoLEva is to be rejected; and we may therefore hope that we have seen 
the last of the pictures painted by Barnes and Musgrave of the primitive Scots 
and their goatskin cauldrons, and that we shall never again hear such marvels 
as 'Crunch them and munch them, / limbs of thy guest, / slain in a goatskin's / 
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thick-hairy vest' (J. Patterson, New York [1900]). Reiske's KAlXopEVOt is to be 
accepted; but neither Reiske nor any later editor or translator whom I have 
consulted has realized what line 360, with this conjecture, means. Here is 
a sample: 'tibi reclinato, recumbenti in hirsuta pelle caprina' (Reiske), 'sur 
l'epaisse toison de chevre ou tu t' etends' (Meridier; almost identically Duche- 
min), 'su villosa pelle di capra sdraiato' (Ammendola), 'while you loll on your 
shaggy goatskin' (Arrowsmith). This meaning is not to be found in the Greek, 
although it may be imported by the substitution of &rr' for ev, a conjecture 
which is ascribed by Wecklein to Wilamowitz (it appears first in his edition of 
the Choephoroe [I898], 261, then in Gr. Verskunst [192I], 274) but which had 
already been proposed by Haupt in Philologus i (1846), 365 [= Opusc. i (I875), 
I87-8]. 

If we are to have Polyphemus reclining on a goatskin rug, then we certainly 
need 7r' and not 'v. But goatskin rugs are a luxury unknown to the Cyclopean 
household, where a bed of pine-leaves provides comfort enough (386-7). And 
the proper place for a goatskin is not the floor but the body: in an inferior 
goatskin garb the satyrs endure their servitude (80 a(Vv rdaie -rpdyov XAaivac 
,cEAEaL) and in animal skins of presumably superior texture Polyphemus keeps 
out the Thracian winds (330 popacrL 8Orpcwv aCioa rrepL3faX)Av E'dv). 'Take your 
dinner at ease', say the chorus, 'in a thick fleecy goatskin cloak'. They allude, 
not without a touch of envy, to some form of furry coat like the fleecy garment 
worn by Silenus on the well-known Naples volute-crater (Beazley, A.R.V.2, 
p. 1336 no. I, Brommer, Satyrspiele2, p. 9 Abb. i, Pickard-Cambridge, Dithy- 
ramb, Tragedy and Comedy2, P1. xiii, The Dramatic Festivals of Athens2, Fig. 49, 
N. E. Collinge, P.C.P.S. N.S. v [I958/9], 30). This is the satyric garb which 
Dionysius of Halicarnassus describes as the tLaAAcorosv xtTc'v (A.R. 7. 72. Io), 
Aelian as ab/pL'aAAos~ xrTO3v (V.H. 3. 40). The preposition ev is now put to 
proper use: so Pind. Isth. 6. 37 ev pIvac AEovTos), Hdt. 2. I59. 3 ev . . .eorn, 
Soph. Tr. 613 ev reTrAcoLtart, Eur. Ba. 249 ev 7roLKLAatc vefpicn. For the par- 

ticiple KAtvopEVwco see 543 KAli7'YL vvv _ot rTAEvpa Oelgs c xOovos, Hdt. I. 2I I. 2 

KAtOEVT?ES eSavvvro. 

Though KAtVOkEVt't is probably what Euripides wrote, it is worth hazarding 
another suggestion: that LP's ending -leva may be the product of the easy 
minuscule confusion between a and os (see, for example, Porson on Hec. 782 
[794]). If Euripides wrote KAtvofleVOS, he offered an anacoluthon no more 
striking than that which he has just offered at 330-1 (aojula TreppflaACJv ELov / 
Kal 7rOp avalOwv Xto'vos ov8e3v ,0ot tAeL) or than those which may be found in 

Kiihner-Gerth, ii. 105-7. And if Haupt, Wecklein, and Murray should be 

right in their speculation that the line missing from the end of the antistrophe, 
and corresponding with line 360 in the strophe, was none other than line 360 
itself, repeated with one slight modification, then that modification will no 
longer be necessary, for KAwohpEvoS is just what the antistrophe requires. 

(v) 396-402 ('08.) us 3' oiv EToqLa IrdvrTa TrW& &Oocrrvye 
AlSov I/ayey'pCto, WT~re avl/lap'rpas' ovo 

E'UoaT' ETatpcov r6jv ?JaIcov tpvOMot Tvlt' 

TOv ,uev AXfEroS- ES KVTOS XaAK)XaTOV, 

400 TOV o' av, TrevovTos apTracas aKpov 7ro3os, 
7raojv rrpos ovv urTovvXa 7TEpatov AlOov, 
eyKEeaAov c eppave . . . 
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The faults of the text quoted are two. First, the phrase pv,OuC3 i-v[ is in this 
context a meaningless locution; and second, line 399 is lacking in construction. 
Editors will assure us that both faults are illusory: we shall be told that 

pvOtitL Ttv is a sterling phrase and that line 399 either does not lack a construc- 
tion or, if it does, that to complain of the fact is pedantry. Let us give them 
a hearing. 

The words pv6otzI TOvL are interpreted thus: 'ordine quodam et methodo' 

(Musgrave), 'with a certain deliberate method' (Paley), 'Es lag Art und Schick 

darin, wie er's tat (Wecklein, 1903), 'non sans methode' (Meridier), 'con un 
certo ordine' (Ammendola). Mlle Duchemin, who believes that to boil one's 
victim alive is a sign of good breeding, but that to dash out his brains is uncivil 
behaviour, would have the words pv0pc3L -rtvt cohere with line 399 only, and 
remarks 'Sans doute y a-t-il de la part d'Ulysse une ironie tres amere, per- 
ceptible dans le rvL ... "selon les regles, pourrait-on dire" '. It will be sufficient 
to transcribe Wilamowitz, Anal. Eur., 225: 'pv8uos . . . vocabulum Euripidi 
gratum nulla translatione genuinam amittere potest significationem, ut aut 

conpluria eisdem quasi numeris perfici aut unius facti tenor certis intervallis 
carminis instar distingui dicatur. rroloL Tpo7TrL 7E Kal Tivt pvOt3it c0'vov ita bene 

iunguntur (El. 772); o Ex 'va pv,o -v KaCKcv Supplices habent (98) i.e. lacrimis 
tonsura capitis sordida veste luctum ostendunt. sed quo pacto simplex factum 
quasi per numeros fiat ignoro'. No one has attempted to refute this objection; 
and no attempt could succeed. 

Consider now how the construction is explained. Here is a literal transla- 
tion: 'snatching up two of my comrades he began to slay them (with a pv0po's), 
the one into the brazen cauldron, while the other he clasped by the heel . . .'. 
The words rov Ev KTA. are said to be governed by E'OSabcE, which is supplied 
from the previous line. Meridier, Duchemin, and Ammendola adduce Aesch. 
Septem 43 TavpoaqayovTEvr e t.teAadvSerov craKos and Hdt. 3. II. 2 0'rq(acov eS TOv 

Kp-rTpTpa. And Meridier comments: 'Ocractv ELg est une locution connue pour 
dire: egorger une victime de maniere d faire couler le sang dans un recipient . . . Le 
Cyclope egorge un des Grecs au-dessus du chaudron'. That this interpretation 
is linguistically possible I shall not dispute; I shall contend only that it is 
effected by a construction of a flaccidity which is all but intolerable. 

Wilamowitz proposed to read pv0,tCot i' ev, and his conjecture is printed 
by Murray. A verb meaning 'he threw', said Wilamowitz, is to be supplied 
with the words rov CEv KTr. ('placet in oratione concitata ad rOv [Lv verbum 
desiderari'), and the sense of the passage is explained as follows: 'simul cor- 
reptorum hominum alterum in cortinam conicit Cyclops, alterum trucidat, 
quo modo non catulos sed lepores semimortuos interimi memini; ingens robur 
eo cernitur, quod utrumque eodem tenore fit'. The conjecture I believe to be 
right, the postulated ellipse to be unacceptable. Later, in his verse-translation, 
Wilamowitz repudiated the conjecture and interpreted the lines after the 
manner of Meridier: 'kunstgerecht / stach er den einen uiber dem Kessel ab'. 
Four years after the appearance of Analecta Euripidea, the same conjecture was 
proposed independently by F. Wieseler in his Adnotationes Criticae ad Eur. Cycl. 
(G6ttingen i879), 8-9. But Wieseler offered a different explanation of the 
construction: 'verba AE'fl,-os- ES KVTOs xaACKrAarov construenda sunt cum Tracov, 

aeque atque verba rTpos o6vv r-rovvxa 7rerpatov .tOov.' In other words, 'with 
a single movement, striking the one against the cauldron, the other, seizing 
him by the heel, against the rock, he dashed out their brains'. But es' KVr'os will 
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not bear this interpretation; and if the second victim was seized by the heel, 
by what part of the anatomy was the first victim seized ? Wieseler repudiated 
the conjecture two years later, in Gott. JVachr. (i88i), I94, in favour of a con- 
jecture (pvOpjoi e` vwv) which may take its place among the worse than Cyclo- 
pean horrors offered by Jacobs (o0x evl tvOtpLCo), Schmidt (evl po60wo), Faehse 
(Pv6Oi,ot y' evi) and Blaydes (Xo. rivtL vOCo6li; 08. rov iJEV KTA.). 

Our difficulties arise from the attempt to supply to rov u.Ev a verb which is not 
supplied by the context and cannot conveniently be supplied by the imagina- 
tion. The way out of this impasse is to recognize that Euripides himself must 
have supplied the verb in a line which has been lost after 399. The following 
version will show what is needed: 

pvOp,(jLt ' E 'v 

rov pev AEflros eS KTvro XaAKr/Aarov 

<EPPUCEV, otK7Tpov v5SacL tLarlSpoLs EAWUp,> 
rov 8' av . . . 

A scribe who writes a clause beginning rov p,ev knows that he will soon find 
a clause beginning rov Se or the like, and it is not surprising if once in a while 
his eager anticipation of that clause causes his eye to light upon it a moment 
too soon. 

(vi) 552-5 Kv. oVTro, 7r 3p&i; rov olvov EcvK7tlES AXdOpat; 
Et. OVK, aAA EjL ovTros EKVaEV, OTL KaAOv AeTmo. 
Kv. KAav'ralt, cbA6tv rTv OvOV ov LXtAovvrd orE. 
2t. val &k A l, e`TreI Iov/ Sra' epiv ovros Kahov. 

555 Oacr' Florens Christianus: b)js LP 

Cyclops: 'You there, what are you up to? Drinking the wine on the sly?' 
Silenus: 'No it gave me a kiss because I am good-looking'. 
Cyclops: 'Youwill payfor it-playing the lover towinewhichdoesn'tloveyou'. 
Silenus: 'Yes, by Jove, since it says it loves me because I am good-looking'. 
Yes what, by Jove ? 'Yes, I shall pay for it'? Certainly not. Read ov for val: 

'No, by Jove, I shall not, since it says it loves me'. Editors show no awareness 
that the transmitted text gives nonsense-except perhaps Murray and Weck- 
lein, of whom the former mentions and the latter prints (in both editions) 
Wieseler's hispid EIrel <ov) pov r7LS <ak'>) Epav. There is a similar mistake only 
three lines later, but here the remedy has been anticipated, though there is no 
mention of it in the modern editions. At 558 the Cyclops cries arrohAes 8os 
OVTrco ('You will ruin the wine; give it to me neat'). To which Silenus replies 
vatl t Al' ov rrpIv av ye ae / aTrE`avov '8ow afaodvra yevawcoal r' r eT ('Yes, by 
Jove, not before I see you take a garland and I have another taste'). Here 
Wecklein (in both editions) diffidently suggested ov for val, which is the 
simplest remedy. Blaydes proposed ov ia Aita rrp[v (Adv. Crit. in Eur. [1901]), 
and the same conjecture is ascribed to Kaibel by Wilamowitz in his verse- 
translation. Another possibility would be V7) At' o3v Tplv. 

How easily vat and ovr may become interchanged is demonstrated by line 
560. Here we have the metrically defective Kv. otwvoXoso ad&Ko. ZL. /a Jl', CAA' 
4tvos yAvKvs.I In L there is an erasure before ptd, the reason for which is plain 

I I have written dOvoxoos for LP's cS usually print Canter's olvoXoos (Co)v-) and 
olvoxoos and have retained LP's itvos. For otvoS (cSvoS), but a vocative is more effective, 
the crasis cf. cuLtvpo', Ar. Nub. 655, Vesp. as Murray saw (he prints cS otvoXoos and cX 

1504, I514, Lys. 948, Theoc. Io. i. Editors otvos). 
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to see: '/ua a Byzantinis productum esse constat' (Wilamowitz, Anal. Eur. I 2). 
L probably had originally, as Hermann restored, ov pua Al'. The Aldine editor 
restored a nonsensical val. 

(vii) 673-5 Kv. OV7rl's TVE<fAo flBE Xapov. Xo. OVK ap' Ed rvXAo'g. 
Kv. coS8q' a7 - Xo. Kal iCS a' ovr7ts aeV 8Elr7 rvbAo'v; 
KV. aKco7TTELS. 8' OVT7L 7OV acrrtv; XO. OVSaCLOV, KVKA0o4. 

What is the meaning of the Cyclops' uas 8?7 av in 674? 'utinam et tu sis talis', 
Barnes; 'quer ad modum tu ipse nunc caecus es si scilicet non vides me caecum 
esse', Hoepfner (= 'Blind as you', Arrowsmith); 'sic [tso] tu sis caecus', 
Hermann; ' "asyou say" (but not as is really the case)', Paley ('supply AEyets'); 
'dicturus erat adTdAolo aut simile quid', Blaydes (Adv. Crit. in Eur. 497); 'als 
wenn du nicht blind warest. Denn nur ein Blinder kann nicht sehen, daf3 ich 
mein Auge verloren habe', Wecklein; 'Oui, . . . t' entendre', Meridier; 
'C'est toi qui le dis!', Duchemin. 

If a verb is mentally to be supplied after av, as these translations assume, 
then the Athenian listener who was able, before his thoughts were interrupted 
by the following question of the chorus, to puzzle out the identity of the 
missing verb, must have enjoyed the nimble brain of an Oedipus or the 
divinatory powers of the Sibyl. Nor does Denniston, G.P.2 229, fare any more 
successfully when he includes this passage among his examples of Wt 8r 'with 
finite verb: quasi vero' and declares the sentence to be 'broken by interruption' 
after av'. Let me quote again (see P.C.P.S. N.S. xv [I969], 57) a remark which 
Housman directed against similar subterfuges: 'Aposiopesis is a comforting 
word; but the sphere of the figure so named is limited by conditions which here 
preclude it. In cases of aposiopesis it is requisite that we should be able to 
form a notion how the speaker was about to complete the sentence which he 
breaks off' (C.R. i [I887], 241). How, in this context, Polyphemus might have 
completed a sentence beginning with the momentously uninformative 'As if 
indeed you. . .', I cannot imagine. 

Dindorf thought the whole line interpolated (similarly Herwerden, Mnemo- 
syne xxxi [I903], 283). But an interpolator who could write Kat 7rTs o' OVTrS av 
OEL7 Trv4Aov; which if not very original is at least faultless, might have been 
expected to precede it with something better than a meaningless splutter. 
Schenkl conjectured SAoto and Kirchhoff dAOes auv or dAcE av. But there is as 
little need to resort to conjecture as there is to supply a verb. The verb is 
supplied by Euripides- aKC0vrrrE in the next line. The interruption of a speaker's 
words by the interposition of an otiose question designed to pave the way for 
the second part of the interrupted speech is familiar enough (see for example 
Jebb on Soph. O.C. 645). But the interposed words need not be confined to 
a conventional formula of interrogation: sometimes they have no connection 
in syntax, and little connection in sense, with the words they interrupt. So Alc. 
892-3 Xo. rAd6'- ov av 7Trpc>ros cUeAaa . . . AS. Ic5 p5o0 /Sio. / Xo. yvvatKa, H.F. 

1050-2 Xo. oipLoL. / 00avos Oaos So ... A/. a a, / tad ,' OAerTE. Xo. KEXVliEVOS 

E7TavrTEAAE, Ion 558-9 'Icov. Kal ri /3ovAXo6eaad y' aAAo . . .o. vvv op&ag a xp-i o' 

opav. / Icov. r) AzS tra=&os yeve'Oat iraEs; Tro. I3I10-1 I EK. ayo/xsOa 0epo/lLeO' 
. Xo. aAyo,s aAyos fioais. / EK. ouvAEtov vr3o peAa0epov, Soph. Aj. 981-2 Xo. 6tS 

o' EXvov . . . Tev. c TarAas e'yc TraAas-. / Xo. crdpa arevavdev. In a passage of 
brisk mockery and repartee the interruption is easy and natural. The chorus's 

4599.1 E 
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interposed jest provides a good introduction to the Cyclops' despairing oKc6- 

tzrets, just as in the passage from the Ajax Teucer's c rdXas Eyc roiAas prepares 
the way for the chorus's 7rdpa aTEvad,Lv. For cws 87; as a preface to an indignant 
statement or exclamation see Denniston, p. 212. 

Queens' College, Cambridge JAMES DIGGLE 
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